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Book Reviews 
Jeanne Delbaere, ed., Multiple Voices: Recent Canadian Fiction (Proceedings 
of the IVth International Symposium of the Brussels Centre for Ca-
nadian Studies). Sydney, Mundelstrup and Coventry: Dangaroo Press, 
1990. 264 pp. £14.95. 
This volume is apUy entiUed Multiple Voices. It is not a grabbag, but a well-planned 
multiple perspective montage on recent Canadian fiction. Indeed its multiplicity is 
what makes the book come alive (unlike so many other similar collections) and even 
gain cohesion as a state-of-the-art account of what is both in creative and critical 
terms a lively field in world literature. The amazing outburst of the 1970s when 
writers like Margaret Laurence, Margaret Atwood, Alice Munro and Robert Kroetsch 
made the world aware of Canadian literature has not abided, but consolidated with 
the arrival of Aritha van Herk and Jack Hodgins, the emergence of Michael Ondaatje 
as a fiction writer, the steadily growing reputation of Rudy Wiebe, the rediscovery 
of Mavis Gallant as a Canadian, etc. 
Multiple Voices reflects and attests the consolidation and widening scope of critical 
interest in Canadian fiction. Gone were the days of the Atwood monopoly. She gets 
the barest of mention in this volume (except in an article on the Quebecois reception 
of her critical work). Otherwise the book moves from a transcript of a writers' panel 
discussion (where important questions are raised) through academic papers grouped 
under headings like 'Ethnic Voices', Women's Voices', 'French/English Voices' and 
'Multivoiced Fiction', headings which may be questionable but which manage to 
crystallize divergences and developments. There is a fruitful ambivalence round the 
terms 'ethnic' and 'multicultural', for instance, which allow for discussion in a way 
that the term 'women' sadly does not. Let alone the ever-present Theory /anti-
Theory stand-off, which makes the French/English division look like a love duet. 
Both are language-based, of course: the former in a basic misunderstanding of the 
difference between langue and parole - on both sides, I suspect, though I won't put 
my hand further into that hornet's nest. 
And yet: langue and parole, voice and writing are the connecting themes of the 
volume, including its 'frame' in imaginative writing of a high order by Robert 
Kroetsch and Jack Hodgins. In Kroetsch's 1 Wanted to Write a Manifesto' a child-
hood memoir of learning to write (many times) turns into a meditation on the nature 
of language and its relation to the world and of the relationship between writing 
and voice. In the extract from Hodgins' Innocent Cities a colonial Englishwoman goes 
nearly mad when transplanted from her European world of things into an Australian 
world of exotic names, of cockatoos and flooded gums, jarrahs and karris, words 
which seem to strangle her with fronds and sounds of unreality. 
Similar antitheses pervade the academic contributions from Pierre Spriet's, Simone 
Vauthier's and Geert Lemout's marshalling of the Russian Formalist and French Post-
structuralist apparatus to deal with the narrative strategies of Wiebe and Ondaatje 
through Neil Besner's readings of 'the bodies of the text' in Munro to Danielle 
Schaub's treatment of polyphonic narration in Mavis Gallant and John Thieme's of 
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alternative identity in Kroetsch irritatingly entitled 'There is No Business Like Snow 
Business'. This title, unlike the paper itself, hints at the dangers of critics becoming 
fashionably playful and not carrying it off. But the contributors are all to be 
commended for speaking the actual works of fiction; even Smaro Kamboureli in her 
account of 'Resistance to Theory in the Feminine' incorporates Lemire Tostevin's 
'poem' 'sophie, though to my arch-reactionary senses the sprung rhythms of Kam-
boureli's own prose sound far more poetic than Tostevin's account of the sexism 
of Derrida. 
The editor Jeanne Delbaere is to be commended for her sense of unforced, and 
hence 'beautiful symmetry' in the organizing of this mosaic of a book. And Dan-
garoo Press has added another fine example of book production to its list; I only 
wish the works of fiction dealt with were available in the same quality paper, print 
and binding as the conference proceedings. 
MARTIN LEER 
Jean-Pierre Durix, The Writer Written. The Artist and Creation in the New 
Literatures in English. Greenwood Press, 1987. 192 pp., Bibliog. index. 
£21.95. 
What has the fiction of Margaret Lawrence and that of Witi lhimaera in common? 
There is now a growing body of criticism devoted to finding a common literary 
aesthetic for the new literatures in English. James Weiland's The Ensphering Mind 
(1988), for example, has explored its new myths of dispossession, while Bill Ashcroft, 
Gareth Griffiths and Helen Tiffin in The Empire Writes Back (1989), have examined the 
post-<:olonial modes of discourse. Professor Durix in The Writer Written brings to-
gether a Post-structuralist concern with cultural discourse, with an examination of 
the process. of literary creation itself. 
He places a study of four representative novels in the context of the roles of the 
artist in different post-colonial literatures. These can be diverse, ranging from teacher 
to griot and mythologiser. Amid the divergence of historical and cultural predica-
ments, Professor Durix nevertheless finds common concerns. What is the appropriate 
language and literary genre? Is the experience of radical cultural fragmentation de-
structive or liberating? Can the qualities of 'authenticity' replace the loss of 'roots'? 
These and other issues, Durix notes, give a vital sense of engagement to those on 
the new frontiers - 'in the major works produced by writers in different Common-
wealth countries, there are few genuinely escapist books.' (p. 40). 
The chapters of Part I, taken together with the selective Bibliography, make an 
excellent introduction to post-colonial literatures in English. This is especially so for 
readers with knowledge of one or two areas, who want a coherently argued view 
of the field as a whole. Professor Durix is strongest on the South Pacific and the 
Caribbean, but all the main areas are represented, with contextualising references to 
related fields, such as the 'magical realism' of Garcia Marquez. Such complex debates 
as those between Edward Kamau Brathwaite, Wilson Harris and Derek Walcott in 
the Caribbean, or the cultural positions of Albert Wendt and Witi Ihimaera in the 
Pacific, are expressed with accuracy and concision. 
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The broad survey of the first part is followed by the examination of specific texts 
in the second. Following Hayden White's exploration of 'meta-history,' Durix ident-
ifies works of 'meta-fiction', novels which are concerned with the nature of their 
own creative discourse. The works chosen are Patrick White's The Vivisector, Wilson 
Harris's The Eye of the Salrecrow, C.K Stead's All Visitors Ashore and Rushdie's 
Midnight's Children. Their main characters - White's Hurtle and Duffield; Harris's 
anonymous diarist; Stead's Melior Farbro and the Takapuna group of artists; and 
Saleem, the teasing narrator of Rushdie's novel, - are all in some ways concerned 
with the role of the artist, enmeshed in post-colonial contexts. 
Their differences interestingly unite them: Durix indicates their common roots in 
a radical and often agonising realignment of experience and form. As Durix says, 
'because they have experienced in their flesh the pain of having artificial selves 
imposed by others ... they endlessly repeat the necessity to unmask false selves and 
stereotyped attitudes'. 
To examine such a huge field in a comparatively brief compass inevitably forced 
hard decisions. The differences of context and social reality are noted but not devel-
oped. There is also little space for evaluation of literary quality. Is Midnight's Children 
too long and complex for its literary good? Does Harris's difficult literary method 
limit his effectiveness as a socially concerned artist? Discussion of such questions 
must take place outside this study. Nevertheless, although compression makes selec-
tion necessary, there is remarkably little over-simplification, an achievement that 
will be best appreciated by those who have attempted a similar conspectus. 
The work engages deliberately with the intellectual end of the spectrum of new 
literatures in English. It is Professor Durix's achievement to infuse his study with 
human interest. The title, 'the Writer Written', might suggest an abstract Post-
structuralist account of the 'disappearance of the author', but the individual artist 
and his act of creation are at the centre of the book's concern. Professor Durix's 
balance of objectivity and passion makes it a most stimulating volume. 
LOUIS JAMES 
Reviews of The Empire Writes Back, The Ensphering Mind, After Europe and A Shaping 
of Connections will appear in issue no. 1, 1992. 
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NOTES ON CONTRIBUTORS 
FRANK BIRBALSINGH teaches at York University, Toronto, Canada. 
JULIAN CROFT was born in Newcastle in 1941, and educated there. He 
worked as a Production Assistant in Film Australia, then in various 
Departments of English in universities in Australia and West Africa. He 
has lived in Armidale, NSW, for the past twenty years. He has pub-
lished two collections of poems (the latest, Confessions of a Corinthian, 
Angus and Robertson, 1991), a novel, and several books of literary criti-
cism, most recently a study of Joseph Furphy (1991). He has also had 
a three-act music drama performed in 1986. He is currently writing a 
history of Australian poetry in the twentieth century. 
DAVID DABYDEEN was born in Guyana in 1956. He was educated at 
Cambridge University and University College, London. He has pub-
lished two collections of poetry: Slave Song, which was awarded the 
Commonwealth Poetry Prize, and Coolie Odyssey, both published by 
Dangaroo Press. He has also published several works of criticism, in-
cluding Hogarth's Blacks: Images of Blacks in Eighteenth Century English Art 
which won the GLC Award for Literature. 
ZENY GILES is a first-generation Australian, born in Sydney of Greek 
parents. In 1981 she won the Age Story Competition and had her first 
novel published: Between Two Worlds. In 1988, Miracle of the Waters, a 
group of stories set at the Moree Bore Baths, was published by 
Penguin. Zeny Giles has lived in Newcastle for the past thirty years. 
MARION HALLIGAN was born in Newcastle, N.S.W., and educated 
there, but has lived most of her adult life in Canberra. Her stories have 
been published both in Australia and overseas and have won several 
awards, including the Steele Rudd Award, and the Braille Book of the 
Year Award in 1989 for The Living Hothouse. Her novel Spider Cup was 
published by Penguin in 1990. 
WILSON HARRIS is a distinguished novelist and critic, one of the most 
influential forces in the development of the modem novel and post-
colonial criticism. His most recent novel, The Four Banks of the River of 
Space (Faber & Faber) was published in 1990, and Dangaroo Press has 
just published a book of criticism on his work, Wilson Harris: The Un-
compromising Imagittation (1991) edited by Hena Maes-Jelinek, to eel-
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ebrate his 70th birthday. The Government of Guyana has just awarded 
him The Cacique's Crown of Honour. 
P.A. JEFFERY- librarian, wife, mother and grandmother- was born in 
Newcastle, and started writing short stories seven years ago. In that 
time she has won the Hunter F.A.W. Bi-centenary Short Story Award, 
1988, and the Denis Butler Memorial Award, 1990. 
JOYCE JOHNSON up until recently taught at the College of the 
Bahamas. She now lives in America. 
CHARLES JORDAN was born in Brisbane and came to Newcastle in 
1975. He went to Jesmond High School and is currently a Fine Art 
student at the University of Newcastle. He has been writing and per-
forming poetry for two years. 
PAUL KAVANAGH recently published a collection of interviews with 
Australian authors called Conversations (Harper Collins Angus & Robert-
son). During 1989 he worked at universities in Shanghai and Hefei, 
China. 
MARTIN LEER is a graduate of Copenhagen University and the Uni-
versity of Queensland. He is at present doing post-doctoral research at 
Copenhagen University. 
RUSSELL McOOUGALL was born and grew up in Newcastle. He holds 
degrees from Newcastle and Adelaide universities and Queen's Uni-
versity, Canada. At present he teaches at the University of New 
England, Annidale, Australia, were he is Deputy Director of the Centre 
for Australian Language and Literature Studies. Before making his way 
into academia, he worked as a professional musician. He supported the 
Hollies in 1973 on their national tour of Australia, was commissioned 
to compose the official song for Newcastle Mattara Festival, and en-
joyed chart success around Australia with the commercial release of an-
other of his compositions. Currently he is singing with a rhythm-and-
blues/soul band called Maxwell Street. 
ROSEMARY MELVILLE is majoring in History and English at The Uni-
versity of Newcastle in preparation for a career in heritage studies. 
EVELYN O'CALLAGHAN teaches in the English Department of the 
University of the West Indies, Barbados. 
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CHRISTOPHER POLLNITZ teaches at the University of Newcastle and 
has a research interest in the poetry of D.H. Lawrence. He is married, 
has two children and lives at Merewether where he hopes to run a 
place, after Harri Jones and Julian Croft, in the Merewether Poetry 
Stakes. 
RAE S. RICHARDS was born and educated in Melbourne. She has lived 
in Newcastle since 1959 and has had her paintings exhibited both in 
Australia and overseas. In 1966 she became interested in working with 
textiles, invented unique techniques of applique/ collage wall hangings 
which she called Banners. These proved very successful culminating in 
a showing in London for Quantas and later in many solo exhibitions 
and commissions. The colour illustrations in this issue are from 'The 
Newcastle Quilt'. This is a traditional quilt with twelve appliqued 
panels showing landmarks and typical scenes in Newcastle. It won the 
inaugural 'MATTARA' Art Award, an invitation competition across 
Australia, including all media, so the win was a breakthrough for fabric 
work. 
ANNA RUTHERFORD was born in Mayfield, Newcastle, and was edu-
cated there by the Dominican nuns. She is a graduate of Newcastle Uni-
versity and since 1966 has taught at the University of Aarhus, Denmark, 
where she is in charge of post-colonial studies. She was the first woman 
to be elected International Chairperson of the Association of Common-
wealth Literature and Language Studies; is founding editor of Kunapipi 
and founding editor of Dangaroo Press which specializes in the 
literature, art and culture of the post-colonial world. On a lighter vein 
with Rob Sellick, she won the Frank Moorhouse Perpetual Trophe for 
Ballroom Dancing. She was also a member of Mayfield Catholics Basket-
ball team which won the Newcastle A Grade Basketball Competition, 
and Mayfield Squash Club which won the Newcastle A Grade Squash 
Competition - but that was a long time ago! 
IAN SAW lives in Sydney and has had a variety of occupations. He has 
recently begun to publish his poetry and during 1990 has had his 
poetry published in both Australia and the U.S.A. 
E. SPEERS is an Australian poet who lives in Tasmania. 
KATE WALKER has written many picture books, short stories and 
scripts for children. Her first novel, The Dragon of Mith, was an honour 
book in the 1990 Children's Book Council of Australia Awards. 
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FICTION 
David Dabydeen, Zeny Giles, Marion Halligan, P.A. Jeffery, Kate 
Walker. 
POETRY 
Julian Croft, Charles Jordan, Paul Kavanagh, Christopher Pollnitz, Ian 




Rosemary Melville on 'The Newcastle That Henry Lawson Knew'; 
Martin Leer, 'From Linear to Areal: Suggestions Towards a Comparative 
Literary Geography of Canada and Australia'; Wilson Harris, 'The Life 
of Myth and its Possible Bearing on Erna Brodber's Fictions Jane and 
Louisa Will Soon Come Home and Myal'; Evelyn O'Callaghan, 'Engineering 
the Female Subject: Erna Brodber's Myal'; Joyce Johnson, 'A Novelist at 





Nobbys Lighthouse and Beach, Newcastle, Australia. 
Artist: Rae S. Richards. 
